
Black Dress, Silk Stockings   
Intimate new works by artist Paul Greenwood 

Exhibition runs 21st November – 6th December



The Dark Angel
acrylic on board
24 x 29 cm 
(43 x 48 cm)

Paul Greenwood

These new paintings by Paul Greenwood beguile the onlooker – and then subtly, 
deliciously, unseat us. What first appear as lightly comic, slightly fey portraits of women  
in intimate, natural, unstuffy environments – the bedroom, the boudoir, the forest  
– soon offer up a playful coquettishness, a scarcely-hidden licentiousness. 

With her angular features and wide, saucer-like eyes – not to mention the bare, 
attenuated trees around her – ‘The girl of Constant Sorrow’ looks innocent, otherworldly, 
like an illustration for a collection of children’s folk tales. And yet there’s clearly a lustier, 
more sensuous subtext, as witness her pink cheeks and shining skin. She wears a 
wedding ring, clutches a crucifix and seems to hold her hands demurely against her chest. 
Look again, though, and you see that this gesture is anything but modest – that in fact her 
breasts are left in clear view, bathed in some sympathetic light source from stage right. 
A bra-strap hangs down – is she coming from or going to an assignation? How do the 
crucifix and wedding ring sit with these strong hints of licentiousness? And what of the 
forest itself, traditionally a place of fairytale misdeeds, of darkness, sorcery and unsettling 
adventure? What is she looking at, out there just beyond us the viewer? These are the 
little conundrums with which the painting invites us into its strange, teasing world. 

Such visual clues are common throughout these playful, intimate scenes. Many of the 
paintings have very plain, stylised backgrounds, offering these women absolute centre 
stage. Light coming into the paintings falls here on a breast, there on a flash of cheek or 
chin. An invitation to sensual pleasure is everywhere, but it is far from brazen – rather  
it is subtle, tentative, not quite sure of itself – and all the more alluring for that.

These paintings are at once a puzzle and an invitation. They are not quite as they appear 
– but the reward for engaging with the puzzle promises something playful and sensuous. 
They are suggestions and invitations rather than statements, and are all the more 
beguiling for that.

Steve Wright
Art Editor, Venue Magazine



A Private View
acrylic on board
30 x 26cms 
(38.5 x 34.5cms)

The Virgin in the  
Secret  Forest
acrylic on board
24 x 24 cm 
(43 x 43 cm)



The Red Shoes
acrylic on board
29 x 33.5 cm 
(48 x 53 cm)

Invisible Silence
acrylic on board
34 x 29cms 
(50 x 45cms)



The Casting Couch
acrylic on board
28.5 x 24 cm 
(47 x 43cm)

The Girl of  
Constant Sorrow
acrylic on board
23.5 x 23.5 cm 
(42.5 x 42.5 cm)



Reflective Solitude
acrylic on board
29 x 29 cm 
(48 x 48 cm)

A Prelude
acrylic on board
30 x 26cms 
(38.5 x 34.5cms)



The Smokin’ Cat
acrylic on board
29.5 x 29.5 cm 
(45 x 45 cm)

The Sleeping Beauty
acrylic on board
28.5 x 34 cm 
(48 x 53 cm)



The Pool of Dreams
acrylic on board
29.5 x 29.5 cm 
(45 x 45 cm)

The Liaison 
acrylic on board
29 x 29 cm 
(48 x 48 cm)
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Monday – Friday	 10.00–5.30
Saturday	 10.00–5.00
Sunday & Bank Holidays	 12.00–4.00
Late Night Opening Thursdays, 26th Nov – 17th Dec until 9pm

35 Gay Street, Queen Square, Bath BA1 2NT

T:	 01225 461230
E:	 gallery@bathfineart.com
W:	 www.bathfineart.com

The Crimson Courtizan
acrylic on board
28.5 x 34 cm 
(44.5 x 49.5 cm)


